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The Standard-bearer 
Albrecht Altdorfer 



1480. He was a 
wonderfully i m a g- 
inative genius, which 
his prints, influenced 
by his Italian study, 
show. In these he 
embodies a very 
marked adoption of 
Marcantonio*s style 
in composition, invari- 
ably introducing a 
landscape back- 
ground, developed, 
no doubt, in his study 
of Diirer's plates. 

The Behams, 
Hans Sebald and 
his younger brother, 
Barthel, both born in 
Nuremberg, come 
next in order to Altdorfer, but to no extent did 
they come under his influence ; Diirer was their 
model. The younger brother, Barthel, has exe- 
cuted some extraordinarily virile plates of genre 
subjects, but his ornamental designs comprise his 
best work. Their technique is faultless, while the 
compositions show the influence of Italian models, 
which he followed perhaps more closely than any 
of the others. He seems to have had a remarkable 
ability for incorporating the Italian spirit in his own 
peculiar style without detracting from the latter. 

His brother, Hans Sebald, was born in the 
same town two years before him, and no doubt 
drew his inspiration from the same source, but 
while he was more prolific his work lacked some- 
thing of the finish and charm of that of his brother. 
Among his wood-cuts, for he was the real representa- 
tive of this process among the "Little Masters," there 
are many interesting subjects from the Scriptures, 
but in his engraved work on copper we see the 
same leaning toward every-day occurrences. One 
of the cuts here reproduced shows the style of a 
series of numerous plates of the same size, in which 
various aspects of life in the village are depicted. 
His compositions introducing death are worthy of 
the great Holbein, strong and impressive, but his 
attempts in Biblical subjects were rather weak and 
insincere. This is due, no doubt, to Beham*s 
negative attitude toward the Church : the religious 
ideas of the two Behams and a fellow artist, Georg 
Pencz, having led to their temporary banishment 
from Nuremberg, and having earned them the 
name of the " Godless Painters.'* 

Georg Pencz was a close companion of the 
brothers, and like them had a zealous interest in 
what was being done on the other side of the 
Alps. His work shows far more the influence of 
his Italian contemporaries than that of his own 
master, Albrecht Diirer, with whom he served an 
apprenticeship, later marrying his maid. His prints 
are very carefully done, quiet and pleasing, with 
evidences of great ability ; he chooses genre and 



mythology for most of his subjects, although several 
are taken from the Bible. It is an interesting fact 
that among all the latter he does not once bring in 
the Virgin and Child. 

Heinrich Aldegraver was born at Paderborn, 
farther south, in 1502, but made Nuremberg his 
headquarters during his early working years, a 
choice reflected in the majority of his plates. He 
was a very clever technician and his compositions 
were graceful and spirited, but his drawing of the 
human body was rather unpleasant. The length 
of the bodies was out of proportion to the head, 
which in all cases is very small. 

What has been said of the last three men can 
be applied in general to the anonymous artist 
known as the Master I. B., who, like the others, 
shows a tendency and ability to portray the humor 
and interest of daily life, and successfully intro- 
duces the spirit of Italian art, modifying it with the 
simplicity of German design. H. R. S. 




Vignette with Four Cupids 



Barthel Behams 



Notes 

Mr. Foster W. Stearns has been appointed 
Librarian of the Museum in place of Mr. Morris 
Carter, recently appointed Assistant Director, and 
will enter upon his duties on August 15. Mr. 
Stearns graduated at Amherst College and later 
received the degree of A. M. from Harvard Uni- 
versity. During the past year he has been a 
student of library methods in the Library School in 
New York City. 

Dr. C. S. Fisher left Boston on July 2 for 
Egypt, where he will resume field work in the 
Harvard University-Museum of Fine Arts Egyptian 
Expedition, directed by Dr. Reisner. 

The following paintings have been re- 
cently installed in the picture galleries : 

In the First Modern Room : Le Palre by J. 
B. Corot, lent by Moses Williams and Henry D. 
Tudor, guardians of the children of James A. 
Garland ; Landscape by J. Francis Murphy ; 
Pontine Marshes by George Inness ; Arab Horses 
Horses on a Beach by Eugene Fromentin and 
Wood Interior by G. Courbet, lent by Charles A. 
Kidder. 

In the Second Modern Room : Portrait of Mrs. 
J. S. A. by Edmund C. Tarbell, lent by Mr. 
John S. Ames. 

In the Early American Room : Portrait of Mrs. 
Abigail Rogers and Portrait of Mrs. Anna D. 
Powell by John Singleton Copley, lent by Miss 
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Annette P. Rogers ; Portrait of Col. Josiah 
Quincy by John Singleton Copley, lent by Josiah 
Quincy ; Portrait of Mr. John Barrett and Portrait 
of Mrs. John Barrett by John Singleton Copley, 
lent by Barrett Wendell. 
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Tomb Relief 



French, Fourteenth Century 



A Tomb Relief 

THE marble illustrated above has been placed 
on exhibition in the Tapestry Gallery. It is a 
gift to the Museum from the Visiting Committee 
to the Division of Western Art and other friends 
of the Museum. 



Apply at the 
Museum, or by 
Museum. 

Bulletin. Published bi-monthly at 50 cents per 
year postpaid ; single copies, I cents. The Bul- 
letin is issued free to Annual Subscribers and to the 
public schools. Lending copies for use in the gal- 
leries may be obtained from the custodians. Two 
special numbers of the Bulletin devoted to the 
present building and its installation may be ob- 
tained at the office, or by mail. Price, I cents 
each. 

Annual Report. Published in March. The 
Annual Report is issued free to all Annual Sub- 
scribers. 

Handbook of the Museum, about 400 pages 
with over 300 illustrations. In paper, at the 
Museum, 50 cents; by mail, 60 cents. In cloth, 
at the Museum, 60 cents ; by mail, 70 cents. 

Leaflet Guide to the Chief Exhibits : fre- 
quently reqised. At the Museum, 5 cents ; by 
mail, 1 cents. 

List of Publications of the Museum sent free. 



The Print Collector's Quarterly 

Edited by FitzRoy Carrington, Curator of the 
Print Department 

The October issue (Vol. 3, No. 3), of the 
Print-Collector's Quarterlij, will contain the fol- 
lowing illustrated articles : Marcantonio Raimondi, 
by Arthur M. Hind ; Whistler's Lithographs, by 
Thomas R. Way ; The Division of Prints of the 
Library of Congress, by A. J. Parsons ; Charles 
Meryon, poet, by William Aspenwall Bradley. 

In the initial article Mr. Hind, of the Depart- 
ment of Prints and Drawings at the British Museum, 
continues the study of Italian engraving which he 
began in the Quarterly of last October. 

The Quarterly is published in February, April, 
October, and December of each year. It measures 
seven by four and three-quarters inches. Each 
issue contains about 1 00 pages of text and 40 
illustrations. It is the only periodical in English, 
in Europe or America, devoted exclusively to 
etchings and engravings. 

Subscription price, $ 1 .00 a year. 



Subscriptions to the Museum 

Annual Tickets admitting four persons (trans- 
ferable ) are issued to Annual Subscribers of $ 1 
and upwards. Subscribers are also entitled to re- 
ceive, free by post, copies of the Report of the 
Museum, issued yearly, and the Bulletin, which 
appears bi-monthly. Cheques should be made 
payable to the Museum of Fine Arts and addressed 
to the Museum. 



